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FIRST,
WE HAVE THE
WORD SFPECIFIC
COMBINATIONS,

WHERE PICTURES
HILUSTRATE, BUT
DON'T SIGNIFICANTLY
ADD 10 A LARGELY
COMFPLETE
TEXT.

THEN
THERE ARE

COMBINATIONS
WHERE WORDS DO
LITTLE MORE THAN
ADD A SOUNDTRACK
TO A VISUALLY
JOLD SEQUENCE,

AND,
OF CQURSE,
DUO-SPECIFC
PANELS IN WHICH

BOTH WORDS AND
PICTURES SEND

ESSENTIALLY

ANOTHER
TYPE IS THE

ADDITIVE
COMBINATION

WHERE WORDS
AMPLIFY OR
FLABORATE ON
AN IMAGE OR
VICE VERSA.

THE LWITED STATES
CONETITUTION WAS
S
Ve ’4
WE STUMBLED BACK TQO THE CONGRESS IN 1787
AFPARTMENT SHORTLY BEFORE AND PUT INTO EFFECT
DAWN, VOMITING EVERY 20 IN 1789, prre

YARDS. e =

TET

.

(BT THE CAPTAIN'S MIGHTY
BLOW VIISSES /78 INTENPED
TARGETY -

AST/HE N[

msirﬁ.ﬁﬁ MY PUNCH AND
GRIM-FACED, s PR
GEORGE LIFTED : ;
HIS LOLLYPOP. f )7 A

HOW D'YA
LIKE MY
NEW THREADS,
BABE?

MY HEAD FEELS
LIKE A SMASHED

PLUMPKING
-~

1$ THIS THE
SAME JURBITER |-
OF MY YOUTH? [




IN

FARALLEL
COMBINATIONS,
WORDS AND PICTURES

"TALKED TO

| &L yETT

J'AT.{IY DID

"THE 7E87 RESULTS CAME
BACK. ALL NEGATTVE."

SEEM TO FOLLOW
VERY DIFFERENT
COURSES-- WITHOUT
INTERSECTIVG.

STILL
ANOTHER
OPTION 1S THE
MONTAGE
WHERE WORDS
ARE TREATED
AS INTEGRAL

FARTS OF THE
PICTURE

FERHAPS
THE MOST
'r'f’Pf
OF WORD/FICTURE
COMBINATION
15 THE /N7 ER =
(DENT,
WHERE WORDS AND
PICTURES GO
ﬁﬂ,va N HAND
O CONVEY AM IDEA
THAT MEITHER
COULD COMNVEY
ALONE

I ASK you,
L'.!”FS THIS GUY
EA

11l
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\_H

I “REALLYZ THAT'S GREAT!

"

MEANWHNILE a

WELL... |[*

THIE ISALLT |
NEED Tafm"

"AND JUST GEAESS WHO

DR'CI\-'E UP N

BOE'S TRUCK AN HOUR LATE

“AFTER COLLEGE,

1 PURSUED

A CAREER IN AYGH FINANCE"




