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I also liked the caption for the Wrigley Building, Night View.

“Electricity promised a new way of life in the 1920s, and the nighttime illu-
mination of the Wrigley Building reflected the optimistic expectations of
the period. Today the floodlights on the Wrigley mark the beginning of the
expanded “Magnificent Mile” of Michigan Avenue to the north, a nexus of
city lights and city life both day and night.

Elaine Harrington told me she liked these sentences about
the Butler Brothers Warehouses:

“The workaday character of these hefty buildings has the dignified air of a
carpenter in well-pressed overalls... The ornament of the cornice is not
tophat classicism, it is a cap of Tuscan arcading.”

I will always be grateful for the comments in the peer
reviews of the manuscript. The Press selected these three for
the dust-jacket.

“The years 1890-1930 marked the great age of public and commercial
architecture in the United States, and the Chicago firm of Graham,
Anderson, Probst and White were among the leaders of their profession.
Their work covered the full spectrum of urban building—office skyscrapers,
department stores, railroad stations, public buildings, and cultural institutions
—all of it done at the highest level, from Beaux-Arts Classicism to Art Deco.
Professor Sally Chappell has done full justice to this outpouring of civic
high design, in her meticulous attention to formal and technical detail, her
lively descriptive power, and her unification of this diversified material
around the concept of a hierarchy of urban building. Among monographic
works on the architectural produce of single offices, hers stands in the front
rank in all essential respects.”—Car! Condit

“A thorough and lucid catalogue raisonné of the work of the successors of
Daniel Burnham. A solid contribution to our understanding of the archi-
tecture of the American establishment in the teens, twenties, and thirties.”
—Thomas S. Hines

“Professor Chappell raises a fundamental question in her preface—a
nation and people fascinated by change, we seldom ask ourselves what it is
we value in the things we cherish and save. We readily ask for soundbites in
‘what’s new and why,” but we are less successful in the lengthier answers
explaining ‘what endures and why.” In this full study of Graham, Anderson,
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Probst and White, Sally Chappell surveys the enormous output of the
largest architectural firm of its day, serving public clients and corporate
boards, which produced consistently beautiful, serviceable, and efficient
work. With few exceptions, the work of Graham, Anderson, Probst and
White still functions profitably today and continues to nourish public pride
and civic spirit. She helps all of us understand why an architecture that set out
to be neither polemical nor avant-garde remains vital today in engendering
urban civility and private enterprise. What may have seemed profligate
expenditure three generations ago is still paying handsome dividends to
Chicago’s citizens and observers alike. The corollary to the questions she
explores is this: are Chicago’s corporate and public patrons employing
architects today whose work will repay comparably handsome dividends to
our great grandchildren?”—Leland M. Roth

And now, a few leaves from the catalogue essay on Barry

Byrne, for the Chicago Historical Society Exhibition. It was
based on my doctoral dissertation at Northwestern.

Barry Byrne

Architecture & Design

Byrne’s interest in the liturgical reform movement led him
to experiment with new types of floor plans designed to
bring the congregation closer to the altar. Compared to the
traditional plan, [Chicago’s] St. Thomas the Apostle Church,
1922, shows an innovative thrust of the sanctuary into the
nave. In the [Racine, Wisconsin] church of St. Patrick’s,
1923-24, he used a square plan which drew the congregation
toward the sanctuary. The Church of Christ the King in
Tulsa, 1925, has a triangular sanctuary which extends nearly
20 feet into the nave, while the Church of Christ the King
in Cork, Ireland, 1929, is an octagon with serrated walls. It
was followed eighteen years later by the first of Byrne’s oval
churches, St. Francis Xavier in Kansas City, Missouri,
1947, in which the form parallels the experience of spiritual
entrance, fulfillment, and enclosure.
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St. Francis Xavier Church, Kansas City, Missouri, 1947.

The fish shape is articulated by the bold simplicity of the curved walls
which enclose an oval nave with a majestic statue of the Christ of the
Resurrection. CHS. (29)

In the end, out of his desire to embody both the meditative
and the communal, both the withdrawal from the material
world and the affirmation that all of life is one great fabric,
Byrne created spaces which expressed his idea that a church
should bring into play “all of man’s faculties so that he will
not only know, he will also see; he will not only apprehend,
he will also feel. The entire being will be in accord.”
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Conclusion

We have now come to the end of this
anthology, this selection of some of my
writings to illustrate my growth as a writer.
I put everything in a nearly reverse chrono-
logical order on the principle I learned
from Ruth Hunt, journalism teacher at
Topeka High School: put the best things
first. I did improve as time went on, and I
gained courage to speak in my own voice. If
you have read this far, perhaps you will
agree. I don’t think I have a favorite piece,
just as I do not have a favorite child. I like the
earliest pieces with some of their errors and
awkwardnesses as well as the more polished
later pieces.

My computer has just underlined in red the
word “awkwardnesses” above. Still learning.
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